


New Course Proposal
Submit completed form electronically
 
1. Course prefix and course number: DCIN 321
 
2. Course title: Visual Storytelling I: Cinematography

3. Abbreviated title for class schedule (30 characters or less): Cinematography

4. Credit hours:   3
(note:  if credits are variable, list range of credits (e.g. 1-8 credits)
5. Catalog description: 

Students will pursue advanced study of the technical, aesthetic, and craft considerations of storytelling through cinematographic techniques and digital cinema cameras.


6. Prerequisites (to add each additional prerequisite, start a new line):
(See attached Note for samples)

A. (course prefix, (space) and number)   DCIN 313 or COMM 313

7. Co-requisites (including labs, if any):  N/A
A. (course prefix, (space) and number)       or       or       or       or      

8. Major/Class restrictions: Please indicate any class or major restrictions: Junior standing

9. [bookmark: Text33]Is course repeatable? Yes        No X If Yes, list maximum credits: N/A

10. Labs requirements: If course includes a lab: # of hours lecture: N/A ; # of hours lab:N/A

11. Fees: List any course fees:  $90 technology fee

12. [bookmark: Text29][bookmark: Text30]Grade Mode:  Graded only:        Pass/No Pass only:         Option: X

13. CIP Code: Six-digit CIP code (check with your Division Director):  50.0602

14. Special qualifications; Is course proposed for (yes/no): 
A. University Studies?  No  If yes, list Strand(s) n/a
 
B.  Honors? no 

15. Cross-listing: List any cross-listing:       and       and       and       and      


16.  Strategic justification for proposed course: 
A. Rationale: What is the overall strategic rationale for offering this course? 

This course fills a gap in regional higher education by providing advanced instruction in cinematography as a storytelling art form, from a professional level of practice, a craft-centered approach to this course which is not currently offered in Oregon universities.  

As part of the DCIN curriculum, the course prepares students for advanced work in the Digital Cinema major by focusing on the interlock of cinematography with narrative form. It will approach this historical and contemporary craft practice through both critical and practical exercises. 

At the conceptual level, the course fills a gap in our current curriculum. We find it necessary to better bridge students from intermediate concepts and competencies provided in current courses to the project-driven advanced and experiential courses. The goal of the new 300-level courses is to link together advanced production planning, organization, research, and a sophisticated understanding of cinematic form and craft practice to prepare students for the greater expectations and self-managed production settings of DCIN 350 (The Crew Experience), 400 level courses, and capstone. Moreover, the course introduces students to the more professional level (and expensive, and growing) store of gear in our equipment reserves. This equipment is rarely used now, in part because students are not adequately trained in the safe and proper use of the advanced cameras and lighting equipment.

B. Alignment:  
1. How does this course align with the unit’s mission plan? 
This course is preparatory for students to pursue professional level work in the film/media industries.

2. How does the course fit into the rest of the unit’s curriculum? 
The course is in the Upper Division core and a prerequisite for DCIN 350 (The Crew Experience) 

C. Enrollment: What is the new course’s estimated enrollment each time it is offered over a three-year period? Year 1 - 15; Year 2 - 18; Year 3 - 20 

D. Resource evaluation: What resources – faculty, equipment, lab space, etc. -- will be needed to offer this course and how will those resources be obtained?
1.  Faculty:  
a. Who will teach the course?  Christopher Lucas or adjunct
b. Evaluate unit’s faculty availability and/or needs and the impact on other teaching obligations. No impact
c. If additional faculty members are needed, how will that need be met?
 No additional faculty needed.
2. Facilities:  Cite any additional need for classrooms, equipment or lab space; explain how that need(s) will be met. 
The course can be taught with existing resources and teaching spaces at the Digital Media Center. Course fees will be used to supplement DMC expenses for equipment replacement and updates.

3.  Other:  
a.   Are Hannon Library resources sufficient to meet the needs of this course? Yes
b. 	Are any other resources needed to support this course?  No.  
If so, please explain how they will be obtained. N/A

E. External impact:
1. What is the expected effect of this course on existing programs elsewhere in the university?  
No effect on existing programs.

2. Will any of your prerequisites affect other academic programs?  N/A   
NOTE:  Please document your contact with other academic programs which may be affected by this new course and the response you received.


[bookmark: _GoBack]
17.  Syllabus (condensed)
(Attach an accompanying, condensed syllabus, which should include the following items.  Schedules and similar details are not required.)
A. Course description (same as Catalog description, above)

B. Learning objectives of the course

C. Required texts

D. Course format

E. Other – any other relevant materials needed to explain the goals and teaching methods of this course.


Approvals:


_____________________________		_____________________
      Signature of Division Director			Date

4/29/16


DCIN 321 Visual Storytelling I: Cinematography
Condensed Course Syllabus

A. Course description

Students will pursue advanced study and practice of the technical, aesthetic, and craft considerations of storytelling using techniques of lighting, composition, and motion using digital cinema cameras and associated tools.

B. Learning objectives of the course

At the completion of this course, student will be able to:

· Demonstrate an advanced understanding of cinema lighting as an expressive form connected to genre, narrative form, mood, and character.
· Demonstrate an ability to make appropriate decisions applying lighting in specific settings to advance narrative goals, based on scripts or scenarios.
· Demonstrate an ability to make appropriate decisions applying camera angle, placement, and movement to advance narrative goals.
· Demonstrate knowledge of common divisions of labor in camera departments in a variety of production settings.
· Demonstrate competence with advanced tools commonly associated with a professional camera department.
· Demonstrate knowledge of safe, professional and appropriate behavior on film sets, including union rules and knowledge of gendered and sexual power dynamics.

C. Required texts

Blain Brown, Cinematography, Theory and Practice: Image-making for cinematographers and directors. (3rd Ed) 978-0240812090

D. Course format

The class will combine some short lectures with hands-on workshops, group activities, and field work. Emphasis will be placed on active, experiential learning.
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