


New Course Proposal
Submit completed form electronically
 
1. Course prefix and course number: DCIN 202
 
2. Course title: History of Cinema

3. Abbreviated title for class schedule (30 characters or less): History of Cinema

4. Credit hours:   4
(note:  if credits are variable, list range of credits (e.g. 1-8 credits)
5. Catalog description: 

Students will survey the historical development of the film and other media industries,
examining the aesthetic, social, and economic contexts in which media institutions produce
and distribute media artifacts.


6. Prerequisites (to add each additional prerequisite, start a new line):
(See attached Note for samples)
[No prerequisites or co-requisites]

[bookmark: Text27]A. (course prefix, (space) and number)       or       or       or       or      

B. (course prefix, (space) and number)       or       or       or       or      

C. (course prefix, (space) and number)       or       or       or       or      

7. Co-requisites (including labs, if any): 
A. (course prefix, (space) and number)       or       or       or       or      

8. Major/Class restrictions: Please indicate any class or major restrictions: N/A

9. [bookmark: Text33]Is course repeatable? Yes        No x If Yes, list maximum credits: n/a

10. Labs requirements: If course includes a lab: # of hours lecture: N/A ; # of hours lab:N/A

11. Fees: List any course fees:  $40 film licensing and screening technology fee

12. [bookmark: Text29][bookmark: Text30]Grade Mode:  Graded only:        Pass/No Pass only:         Option: X

13. CIP Code: Six-digit CIP code (check with your Division Director):  50.0601

14. Special qualifications; Is course proposed for (yes/no): 
A. University Studies?  Yes  If yes, list Strand(s) F
 
B.  Honors? No 

15. Cross-listing: List any cross-listing:       and       and       and       and      

16.  Strategic justification for proposed course: 
A. Rationale: What is the overall strategic rationale for offering this course? 

This course works in conjunction with other courses in the DCIN major, such as Story
Creation and Innovation and Cinematic Forms, to ground students’ developing creative
practice with an understanding of the relationship between individual effort and
institutional structures in the media industries, as seen through past practices in art and
craft, technology, politics, and narrative. History of Cinema focuses on the historical
development of motion pictures as an art and as a business, while considering film and
other visual forms’ relationship to society, economics, and culture. While some
emphasis may be placed on the American narrative film tradition, this course also allows
us to de-center the dominant strains of film historiography to examine a number of
important alternative cinemas in the American context, as well as international film
movements, and national cinemas, exploring the intensely collaborative, institutionally,
and culturally-bound work of cultural production as performed by motion picture artists
and artisans over the last century.

This course is being developed as an F-Strand course.

B. Alignment:  
1. How does this course align with the unit’s mission plan? 
This course broadens our students’ knowledge of historical practices and traditions within cinematic storytelling and visual culture, serving both as inspiration and context for their own creative practice and developing their ability to assess and analyze historical and contemporary works they may encounter as professionals.

2. How does the course fit into the rest of the unit’s curriculum? 
The course is part of the lower division core requirements for the major.

C. Enrollment: What is the new course’s estimated enrollment each time it is offered over a three-year period? Year 1 - 50; Year 2 - 50; Year 3 - 50 

D. Resource evaluation: What resources – faculty, equipment, lab space, etc. -- will be needed to offer this course and how will those resources be obtained?
1.  Faculty:  
a. Who will teach the course?  Andrew Gay or Christopher Lucas
b. Evaluate unit’s faculty availability and/or needs and the impact on other teaching obligations. No impact
c. If additional faculty members are needed, how will that need be met?
 No additional faculty needed.
2. Facilities:  Cite any additional need for classrooms, equipment or lab space; explain how that need(s) will be met. 
The course can be taught with existing resources and teaching spaces at the Digital Media Center. Course fees will be used to supplement DMC expenses for audio equipment replacement and updates.

3.  Other:  
a.   Are Hannon Library resources sufficient to meet the needs of this course? Yes
b. 	Are any other resources needed to support this course?  No.  
If so, please explain how they will be obtained. N/A

E. External impact:
1. What is the expected effect of this course on existing programs elsewhere in the university?  
No effect on existing programs.

2. Will any of your prerequisites affect other academic programs?  N/A   
NOTE:  Please document your contact with other academic programs which may be affected by this new course and the response you received.



17.  Syllabus (condensed)
(Attach an accompanying, condensed syllabus, which should include the following items.  Schedules and similar details are not required.)
A. Course description (same as Catalog description, above)

B. Learning objectives of the course

C. Required texts

D. Course format

E. Other – any other relevant materials needed to explain the goals and teaching methods of this course.

Approvals:


_____________________________		_____________________
      Signature of Division Director			Date

4/29/16


DCIN 202 History of Cinema
Condensed Course Syllabus

A. Course description

Students will survey the historical development of the film and other media industries, examining the aesthetic, social, and economic contexts in which media are produced and distributed.

B. Learning objectives of the course

At the completion of this course, student will be able to:

· Identify elements of film style that emerged in the early period of cinema.
· Describe salient features of the Hollywood studio system in terms of institutional structure, popular genre, the star system, gendered divisions of labor, and other topics.
· Identify key aspects of early stylistic influences of international cinemas such as German, Soviet, and French cinemas. 
· Describe the impact of the coming of television, the end of the studio system, and New Hollywood.
· Identify key features of emergent post-war national cinemas such as Italian, Japanese, Australian, French New Wave, and others.
· [bookmark: _GoBack]Describe key alternative cinemas and movements in the American context, including Race films, the American Independent Movement, New Queer Cinema, Indigenous Cinema, and others.
· Identify developments related to historical shifts in cinematic and televisual form and spectatorship, such as episodic, anthology, and serial form, appointment versus on-demand media, or event, binge, and series viewership, and related concepts. 
· Describe the impact of digital technology on production and distribution of film, television, and online entertainment, the rise of Conglomerate Hollywood, and franchise cinema.

C. Required texts

A Short History of Film (4th Ed), Wheeler Winston Dixon and Gwendolyn Audrey Foster

D. Course format

4 Credit, twice weekly meetings, online screenings, lectures, and discussion.
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