New Course Proposal
Submit completed form electronically
 
1. [bookmark: bookmark=id.gjdgxs]Course prefix and course number:     TA 312 
 
2. [bookmark: bookmark=id.30j0zll][bookmark: _GoBack]Course title:     Acting II

3. [bookmark: bookmark=id.1fob9te]Abbreviated title for class schedule (30 characters or less):    N/A  

4. [bookmark: bookmark=id.3znysh7]Credit hours:      4

5. [bookmark: bookmark=id.2et92p0]Catalog description:      
Explores acting theory and technique for the advancing actor. Continues intensive study of core principles of acting, including; objective, action, and obstacle; small and large group collaboration; artistic discipline; textual analysis; theatrical convention; performance style; historical context; and character development. Builds a vocabulary of tools essential to further study within the craft.

6. Prerequisites (to add each additional prerequisite, start a new line):
(See attached Note for samples) 

A.   	TA 311
B.   	TA 314
C. 	      	TA 317   
Students must have earned at least a B- in all of these prerequisite courses in order to move  forward in the sequence. 

7. Co-requisites (including labs, if any): 
A.  	TA
B.  	TA 318

8. Major/Class restrictions: Please indicate any class or major restrictions:   
Restricted to Majors.   

9. Is course repeatable? No 

10. [bookmark: bookmark=id.2s8eyo1]Labs requirements: If course includes a lab: # of hours lecture:  N/A     

11. [bookmark: bookmark=id.3rdcrjn]Fees: List any course fees:  N/A    

12. [bookmark: bookmark=id.26in1rg]Grade Mode:  Graded only:  YES               

13. [bookmark: bookmark=id.1ksv4uv]CIP Code: Six-digit CIP code (check with your Division Director):      

14. Special qualifications; Is course proposed for (yes/no): 
[bookmark: bookmark=id.44sinio][bookmark: bookmark=id.2jxsxqh]A. University Studies?    NO     If yes, list Strand(s)   NO   
 
[bookmark: bookmark=id.z337ya]B.  Honors?     NO  


15. [bookmark: _heading=h.3j2qqm3]Cross-listing: List any cross-listing (and please complete the Cross-list proposal form at https://inside.sou.edu/provost/curriculum.html):   N/A    

16.  Strategic justification for proposed course: 
A. Rationale: What is the overall strategic rationale for offering this course? 
Our theatre program is known for its professional level training and conservatory style acting program, which leads to professional internships with organizations like Oregon Shakespeare Festival. This “new” course is actually one that has been offered for many years. We are simply moving it into an upper division form, to reflect a more advanced and intensive course of study.

B. Alignment:  
[bookmark: bookmark=id.1y810tw]1. How does this course align with the unit’s mission plan?  
This course is a major part of our mission, to train and nurture theatre artists. Acting II is the second of an advanced series of courses helping students build their craft.      

2. How does the course fit into the rest of the unit’s curriculum?     
This is an important course for students pursuing theatre training at SOU, and acting skills in particular. Inside of theatre, this course provides the important technique and craft building necessary for our performance students. It is the second in a progressive series of courses, in which students build on their abilities and grow into competent and proficient actors and theatre artists.

C. [bookmark: bookmark=id.4i7ojhp]Enrollment: What is the new course’s estimated enrollment each time it is offered over a three-year period? Year 1   16  ; Year 2    16 ; Year 3    16  

D. Resource evaluation: What resources – faculty, equipment, lab space, etc. -- will be needed to offer this course and how will those resources be obtained?
1.  Faculty:  
a. [bookmark: bookmark=id.2xcytpi]Who will teach the course?    Jackie Apodaca     
b. [bookmark: bookmark=id.1ci93xb]Evaluate unit’s faculty availability and/or needs and the impact on other teaching obligations.    This course has been part of Apodaca’s load for many years.    
c. [bookmark: bookmark=id.3whwml4]If additional faculty members are needed, how will that need be met?      Occasional Adjunct instructors will be needed if Apodaca is unavailable due to other SOU commitments (such as Chairing, Sabbatical, Directing). 

[bookmark: bookmark=id.2bn6wsx]2.  Facilities:  Cite any additional need for classrooms, equipment or lab space; explain how that need(s) will be met.      
This class will be taught in existing TA spaces built specifically for this class and similar courses.

3.  Other:  
[bookmark: bookmark=id.qsh70q]a.   Are Hannon Library resources sufficient to meet the needs of this course? Yes.      
[bookmark: bookmark=id.3as4poj]b. 	Are any other resources needed to support this course?     No.    
    

E. External impact:
[bookmark: bookmark=id.49x2ik5]1. What is the expected effect of this course on existing programs elsewhere in the university?    
There will be no new effect as this is an existing course. We are raising the difficulty level and proficiency requirements, and therefore need to move the course into an upper division level to more closely align with the course goals. This change is also being undertaken to more appropriately support student work. Listing it as a lower division course created an impetus for first and second year students to “jump into” this training earlier than was prudent for many of them. The intensive nature of this work is more suited to 3rd and 4th year student loads.  

NOTE:  Please document your contact with other academic programs which may be affected by this new course and the response you received. N/A

[bookmark: bookmark=id.2p2csry]2. Will any of your prerequisites affect other academic programs?  No.       





17.  Syllabus (condensed)
(Attach an accompanying, condensed syllabus, which should include the following items.  Schedules and similar details are not required.)
A. Course description (same as Catalog description, above)

B. Learning objectives of the course

C. Required texts

D. Course format

E. Other – any other relevant materials needed to explain the goals and teaching methods of this course.


Approvals:


_____________________________		_____________________
      Signature of Division Director			Date



4/29/16


[bookmark: _gjdgxs][image: OCA Monogram CMY POS 1 LINE]

Theatre
ACTING II
SAMPLE SYLLABUS

Professor Jackie Apodaca	
Instructor: 	Jackie Apodaca				
Email:		apodacaj@sou.edu
Office: 		Theatre 217, upstairs
Office Phone:	541-552-7020 (please contact me via email)
Cell:		818-219-4022 - Use text only for urgent matters or for issues with signing in during a scheduled Zoom session. 
Class or academic questions should be sent via email. 
Please do not contact me for SOU related business on social media messenger apps. 

Office Hours: 	
DAYS/TIMES or by appointment.
Please make an appointment by clicking HERE.
Or by copying and pasting this link into your browser:
https://calendar.google.com/calendar/u/0/selfsched?sstoken=UUpjSUpvajdSVlhQfGRlZmF1bHR8MWIzMTBhMzFjNjdhNzM3ODM4ZmY4NzY5OTVlYzA3ZmQ

Class: 	DAYS/TIMES
Please be prepared to begin working at the beginning of class time.
Substantial out of class rehearsal time also required, both for class prep and for participation in the Directing Projects. 

The Zoom link for this course is:
Join Zoom Meeting
https://sou.zoom.us/j/82060569090
Meeting ID: 820 6056 9090

Catalog Description:
Explores acting theory and technique for the advancing actor. Continues intensive study of core principles of acting, including; objective, action, and obstacle; small and large group collaboration; artistic discipline; textual analysis; theatrical convention; performance style; historical context; and character development. Builds a vocabulary of tools essential to further study within the craft.

Detailed Course Description/Objectives: 
We will explore ensemble work and broad performance styles, as well as traditional and postmodern approaches to early theatrical work. Students will be participating in numerous exercises and scenes, laying the groundwork for their continued training in the acting program. This course develops an understanding of the performance skills unique to non-realistic acting styles by exploring the worldview of plays and experimenting with improvisational and structured scene work. Students will explore traditional ancient Greek theatrical text and ensemble work and then reimagine that text through the lens of Antonin Artaud’s, “Theater of Cruelty.” Students will also participate as actors in the department’s Directing Projects. Each actor will be cast and rehearse a student directed one-act. Directing Projects will have public performances at the end of Week 9. Substantial class time will be devoted to the realization of said projects.

Attendance: Since so much of our work in this course is collaborative, consistent and timely attendance is required. Please attend every class session and arrive ready to participate by the start time. If you are ill or have another essential conflict, please inform Jackie as soon as possible and be sure to work with your scene partner to offset this challenge. 

Grades: This course will follow an “ungrading” model. Grades will be determined through consultation between student and instructor, in which process, not product, will be examined. Factors of consideration will be; basic preparation (such as completing reading assignments and memorizing and rehearsing assigned texts); attendance and timeliness; overall improvement in the craft; and student effort. You will receive two personal surveys (midterm and final) with detailed questions to assist in your self-assessment and evaluation.

Required Reading: 
Handouts, Plays and Directing Project materials, as assigned.
· The Greek Plays, Sixteen Plays by Aeschylus, Sophocles, and Euripides (Modern Library Classics) - Edited by Mary Lefkowitz and James Romm. You are required to read the plays your scenes comes from. You may choose scenes from any of the following plays: Oedipus, Antigone, Electra, Medea, The Bacchae, or any play from The Oresteia. While some of you have read some of these plays before, you are required to read these versions and look at the story anew in the context of acting. 
· The Theater and Its Double - Antonin Artaud. Required reading: Preface, Chapter I. The Theater and the Plague, Chapter 7. The Theater and Cruelty, Chapter 8. The Theater of Cruelty (First Manifesto). Read these sections before Feb. 5th. 

Attire:
As we discuss in class, “don’t act what you don’t have to act.” This means your clothes and shoes should support the work you are doing in a given scene. When working with texts from another time period, wear clothing that supports the physical feeling of clothes from that era. What kind of restrictions did the clothing/shoes create to movement? What do you feel like in those clothes? You do not need to purchase clothing for this class in particular, but you should have a variety of options to use for your acting courses, such as; long and mid-length skirts, high and low heels, slacks, button-down shirts, hard-soled shoes, jackets, belts, ties, scarves. Many of these items are available for use in the acting storage closet off the “Great Hall.” Jackie will show these to you on our first day together.
 
Cell Phones:
Due to the sensitive work we will be doing, there is a ‘no devices policy’ when you arrive in the class and for the duration, including any breaks. Phones are distracting and disruptive to the focus of the group and will inhibit collaboration. If there are extenuating circumstances where you must have your phone on vibrate during class, please let me know ahead of time. Violation of these rules may result in a lowering of your participation grade. 

Food:
Water bottles are welcome in class. Coffee and tea in lidded cups are also allowed. All other food and beverages are prohibited from class. NOTE: These rules are suspended for all REMOTE sections of this course.


Physical Contact and the Demonstration of Emotions:
We will discuss physical contact in class, and develop a simple shared consent practice for use in your out-of-class rehearsals. The practice of the acting craft has, by its very nature, challenging physical and emotional components. As such, students in this course should expect to engage in safe, appropriate physical contact with faculty and classmates. Students will also work on material that may, at times, be emotionally demanding. Please do not hesitate to let me know in person or by email if you have any questions or concerns. 

Class Discussion and Communication Guidelines:
We will continue to develop our use of the “I saw” method of feedback and critique. Acting is an art, and there is no “right” way to practice the work. We will not judge shared work as “good” or “bad” but apply our understanding of the given tools, and discuss how those techniques are present. This allows the artist (the actor) to make active choices about their own craft and active choices outside of the paradigm of perceived quality. In Acting II, we will be working with many unfamiliar texts and performance styles. Use observation as a tool to weigh your own responses to these new forms.

_________________________________________________________________________________


Course Plan/Schedule: 
(Subject to Change)

Week 1 	
Present and work Agamemnon Chorus speech. Discussion: Greek Theatre and Ritual. Why do we do Greek and highly stylized theatre? What are the challenges of chorus work and highly stylized acting?
Assignments: Read Greek Handouts before the second day of class. Prepare Agamemnon Chorus text selection in two groups of 8 - memorization not required. 
Prepare two contrasting, contemporary monologues for Directing Project auditions.
Group Traditional Greek Style Scenes. Please form groups of 4 and select any 3-5 minute scene from one of the following plays: Oedipus, Antigone, Electra, Medea, The Bacchae, or any part of The Oresteia. While some of you have read some of these plays before, you are required to read these versions and look at the story anew in the context of acting. Scenes are due XXX. Use the Greek play handouts for more tips on traditional Greek theatre styles and focus on creating truth on a large scale. 

“The word theatre comes from the Greeks. It means the seeing place. It is the place people come to see
the truth about life and the social situation.”
· Stella Adler

“The man who does ill must suffer ill.” 
“In war, truth is the first casualty.”
· Aeschylus

Week 2
Directing project presentations and discussion on process with Directing II students. Meet in Performance Studio. Auditions for Directing Projects. Please use any remaining class time to work on your Greek scenes, due next week. Meet in Performance Studio. 

Week 3
Mon. Jan 20: Martin Luther King Holiday - University Closed.
Wed, Jan 22: Present 4-person Traditional Greek Scenes. Work and Discuss.
Assignment: Read Antonin Artaud’s The Theatre and Its Double, Preface, Chapter I. The Theater and the Plague, Chapter 7. The Theater and Cruelty, Chapter 8. The Theater of Cruelty (First Manifesto). Due Feb. 5th. 

Week 4
Mon. Jan 27: RE-present Greek Chorus and Greek Scenes. Discuss.
Wed. Jan 29: Graveyard Exercise Part I, Meet Off Campus (see attached map and instructions). Discussion of Graveyard exercise 

Week 5
Mon. Feb. 3: Graveyard Exercise Part II. See Assignment sheet for details. 
Wed. Feb 5:  Discuss Graveyard, Greek work, and Theatre of Cruelty.
Assignment: Re-Imagine and Prepare your Group Greek Scene in the style of Theater of Cruelty. Use Artaud’s writing, and his manifesto in particular,  to inspire your preparation and presentation. You must utilize the story and text from the play in a meaningful way. We will present in the Acting Studio for this round, no outside spaces are permitted. Please follow the posted space guidelines for your scenework.

“I employ the word "cruelty" in the sense of an appetite for life, a cosmic rigor, an implacable necessity, in the gnostic sense of a living whirlwind that devours the darkness; it is the consequence of an act. Everything that acts is a cruelty. It is upon this idea of extreme action, pushed beyond all limits, that theatre must be rebuilt.”
· Antonin Artaud

Week 6 
Jackie and David will attend each Directing Project rehearsal for 30-45 minutes to provide hands-on guidance to you and your directors. SM’s will sign up for time slots. In additional time, you will work directly with your castmates, SM, and director.
Jackie will be available during regular office hours or via additional appointments this week to answer questions about Directing Project work or Artaud preparation.

Week 7
Jackie and David will attend each Directing Project rehearsal for 30-45 minutes to provide hands-on guidance to you and your directors. SM’s will sign up for time slots. In additional time, you will work directly with your castmates, SM, and director.
Jackie will be available during regular office hours or via additional appointments this week to answer questions about Directing Project work or Artaud preparation.

Week 8 
Present Greek Scenes Redux, in the style of Theatre of Cruelty.
Discuss Theatre of Cruelty style and scene work challenges.
Final Exam Assignment: Find a NEW 3-5 minute, 4-person Greek scene and prepare in the style of Theatre of Cruelty with this new element: The piece must function as activism for a social, political, or personal cause. Use Artaud’s writing to inspire your preparation and presentation. Keep focused on using the scene to change your observers opinions and affect their behavior in a way that benefits your cause. Can you actually, truly change people by recreating work from centuries past? You must utilize the story and text from the play in a meaningful way. Outside Performance spaces are possible, pending approval. Please speak with Jackie about your ideas. You must secure approval and notify the appropriate entities before presenting Theatre of Cruelty outside the Acting Studio. 

Week 9 
Directing Projects Tech/Dress Week and Performance Week. 
This week’s class sessions will work within the constraints of your Directing Project. You will attend your final dress and technical rehearsals, as well as perform twice for an invited audience. Jackie will be available to support your process and performance. Exact schedules will be shared by your SM.

Week 10 
Day OFF. 
Post-mortem Directing Project discussion with the Directing class and instructor.

Final Exam
Present New Theatre of Cruelty/Activism scenes. Discuss.
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